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The Road to 25
and Well Positioned
for 2022
By Jeffrey C. King

T

oday, In The Meantime Men’s
Group is well-positioned to
move forward, and I am willing
to do what is needed to elevate and
stabilize our position. We aspire to
continue to be of maximum service
while working smarter. We have never
subscribed to the “in the struggle”
mantra.
If we are willing to adjust our
spiritual lenses from time to time, we
will see that the Universe (God) is
always gifting. Such gifts manifest in
the form of human beings who have
come to make the world a better
place. One such gift is Greg Wilson,
Senior Manager and second-incommand at In The Meantime.
As I am aging with as much
grace as I can, I am committed
to the personal and professional
development of those I work
alongside. It is amazing to see the
growth in the life of Greg.
The next Executive Director of In
The Meantime must be someone from
the community who has displayed,
in front of and behind the curtain, an
honest commitment to improving the
lives of others.
As Greg positions to the head of
the table, I couldn’t be more grateful
and comfortable with working behind
the scenes to keep In The Meantime
4  MESSAGE
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shining brightly in community where
we are needed most. Greg gets it.
Over the past five years, especially,
he has endured rigorous training,
coaching, and what must have been
agitating evaluations from this old
wise man. I’m not done yet. There is
so much more to be done as we both
continue to grow in solidarity.
Greg is practically responsible for
writing this entire edition of Message.
Oh, did I say the next Executive
Director must possess and display
many gifts and the willingness to
concoct brilliant magic? He must be
able to multi-task and still be available
for community. As a super creative, I
am in awe of the creativity that Greg
displays. I have challenged him to
share more.

I

n closing, there are some key areas
of focus that I would love for you to
support:
■ The King-Bremond Fund
■ www.inthemeantimemen.org
■ www.blackaidsmonument.org
■ The Road to 25 fundraising
effort, 25 for 25.
■ Black Gay Men’s Wellness
Month
■ Doing It for the Culture, Pride
Celebration
■ Weekly Grab & Go

Expect to see and hear even
more from Greg Wilson as the seasons continue to change and unfold.
I hope that you enjoy this edition
of Message and that you will share it
with your individual networks.
In The Meantime and until the

end of my time, I will be here working
in the flow of my passion and holding
space for you to expand to do even
greater.
Jeffrey C. King is Founder and Executive
Director of In The Meantime Men’s Group.
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George M. Johnson
His Black Queer Joy
Will Not Be Banned
George Tells His Story
Edited by Greg Wilson

A

round the age of eight, I learned
that Phillis Wheatley was the
first Black American to publish
a book of poetry. What most teachers
left out of that story was how hard
America made it for her. She had
to go to court to prove that she had
actually written the poetry. Even after
proving her case, she was still denied
the right to publish because, well, she
was Black.
It’s been a while since my memoir
All Boys Aren’t Blue has been banned
in now more than 10 states (with one
criminal complaint discharged and the
potential for more on the way)—and I
realize that my fight is one of tradition,
not of chance.
My book, which explores themes
crucial to today’s marginalized young
people, came out about a year and
half ago and has steadily been gaining
traction. When I found out that a
group in Kansas City, Missouri, was
attempting to have All Boys Aren’t
Blue banned in several high school
libraries, I initially laughed it off. Not
because it was funny, but because I
was right. I knew, at some point, this
day would come.

A story like mine has never
been deemed “appropriate” reading
material. The honest coming-of-age
story of a Black queer boy trying
to navigate a world that oppresses
him was just not something I ever
thought white parents, especially,
would want their teens reading. And
why on earth would conservative
school administrators want their
students to know about people like
me, whose experiences, pain, and joy
have moved society forward? In their
minds, I deviate in an ugly way. And
that warrants erasure.
The banning of my book, for
better or worse, has historical
precedence. Between the 1490s
and 1865, millions of Black folks
lived in America as enslaved people,
and yet we have a little more than
6,000 accounts of their stories. Book
banning was born of this insatiable
desire to snuff out Black literature.

I

n America, the privilege of reading
and writing was only afforded to
white people—with very few Black
people allowed that opportunity
during slavery. Many stories of
Spring 22

MESSAGE  7

enslaved people who learned did so in
secret, since you could be punished
by death for teaching a Black person
to read. See, they believed that if our
stories didn’t exist, it’s as if we didn’t
exist. If we couldn’t be literate, they’d
own us forever. Residuals of this still
haunt us today.
Slave narratives that did make
it to print were heavily criticized,
censored, and shamed during the
1800s by most white men in power.
Blotting out enslaved people’s
words was to blot out their humanity.
Denying our books was to deny the
brutality of slavery.

A

midst the widespread attempts
to ban my story, I can’t help
but reflect upon others who
went through it. Some of the greatest
American writers in history—Toni
Morrison, for example—had at least
one of her books banned, while white
writers like Laura Ingalls Wilder’s
works remain on shelves despite
their racist, anti-Black tropes.
Alongside the racial erasure, the
ban on my book is fueled by a fear

8  MESSAGE
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of Black queer storytelling. My story,
and others like it, reveal unvarnished
truths about what it’s like to exist in
multiple marginalized spaces. This
fear of stories that hold a mirror up
to the oppressor is so strong that it’s
persisted for multiple generations.
If I were a white queer person
who wrote the same book, I would
likely be heralded as the next Walt
Whitman. Be very clear: There are
white queer stories out there with the
same (if not more) “graphic” material,
but these books are not being called
into question. Also, my story is no
“heavier” than ones that straight white
people have dropped, unbothered,
for centuries. Black queer people
deserve a safe space too.
There’s a lot to be said about
your name being linked to a work
that people are trying to extinguish—
one that vividly paints a picture of
Black queer humanity. Although
this fight feels heavy, (and I know
more resistance will come), I am
strengthened by the fact that my
ancestors prepared me for this time
and time again. I feel both powerful
and empowered when I connect with
people who my work has inspired—
especially the students who are
fervently raising their voices in my
story’s defense.
It does hurt to see this effort
to deny people the right to read
stories about their own experiences.
My book would provide comfort to
people who are constantly reminded
by society that they are lesser than—
that their voices and stories don’t
matter.
Despite the attempts to thwart
stories like ours, the ban-instigators
won’t win. I am an author who
decided to tell my Black queer story
so that others could feel seen in
the ways I didn’t as a youth. Trying
to deny my story won’t deny my
existence. I’ll do my best to make sure
those who need my story will get to
read it. And there ain’t a damn thing
anyone can do about it.
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Young Black Gay Men 18-29 Years of age
f @BoiRevolution2017 I @inthemeantimemen

323-733-4868

Quarterly Social Events
Community Outreach/Condom Distribution
MyLife MyStyle

Health Education Empowerment Series
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Drop-In Social Discussion Groups

LIFE

Personal and Professional Development Trainings

The Bridge

Resource Linkage and Referral Service

In The Meantime Get Tested

HIV Testing and STI Screenings/Peer Navigation
This project is supported by funds received from the U.S. Centers
for Disease Control and Prevention and the County of Los Angeles Department
of Public Health, Division of HIV and STD Programs

Jason Griffin
From Fashion Stylist
to Hollywood Producer
Jason Tells His Story
Edited by Greg Wilson

I

was born in New Jersey. When
I first came to the West Coast, I
went to San Francisco and wanted
to be a chef. While going to culinary
school in San Francisco, I decided
that I didn’t want to do it anymore…
so from there, I went to work at a
nightclub in San Francisco called the
Sound Factory as a promoter back in
the 90s. Whoever was hot at that time
would come through. We had acts like
Delight, Crystal Waters, and RuPaul,
as well as the hottest international
house music DJs.
So when I came to San Francisco, I fit right in because it kind of
reminded me of a West Coast version
of New York. When I came to L.A.,
several years later, it took me about
three years to really get settled and
acquainted with the L.A. lifestyle.

F

ashion was something I didn’t
even know that I was into until
later. After moving to L.A., my
first job close to fashion was as an
agent’s assistant. We would submit
actors for different projects and help
them get on TV shows and in front
of different casting directors. Seeing
how everything came together and
shaped stories, I realized I wanted to
be a part of the visual aspect of that.
I decided that I wanted to be a stylist
and help bring life to the characters.
I didn’t know how to be a stylist, but

I made sure I surrounded myself with
people who were doing exactly what I
wanted to do. I came in contact with a
photographer from Dallas, Texas, who
happened to be living in L.A. at that
time. His name was Michael Mohler.
Through Michael, I met his
makeup artist Tory Scroggins. Though
he’d never mention it, Tory at that
time was doing make up for Janet
Jackson and Destiny’s Child. Needing
the experience, I worked for free as
a tester for a year with both Michael
and Tory. Testing is when you test
out looks with a photographer—hair
and makeup—on a model to see how
it’s going to come out. After a year,
I remember getting a call from Tory
saying that he needed me to call a
photographer, and that photographer
was Jamal who happened to be working with a guy named Tyrese.
Tyrese had just done a stellar commercial for Coca-Cola, and
preparing for him was the first time I
was introduced to the concept of pulling clothes. Through this I’ve learned
that I prefer designers who are edgy.
My favorites are Vivienne Westwood,
Thierry Mugler, (early) Chanel, and
Dior. For this Tyrese shoot, someone
hooked me up with a showroom manager. The girl let me in after hours and
I was able to pull stuff, but we had to
get it back Sunday night (because the
office opened back up on Monday).
Spring 22
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The thought of having access
to all of these designer brands and
clothing opened my eyes to a new
world of fashion, because when I was
testing, I was using my own clothes or
clothes out of people’s closets. God is
amazing, and so was the photoshoot
with Tyrese. I was able to have all
these big designers for the photoshoot. It was for a magazine that is
no longer around, but it was a cover
and a fashion
spread. I’m
so glad I
had all those
clothes,
because me
having all
those clothes
made me
look like I
was a veteran. It really
Tyrese
worked in my
favor. That was the first time I came in
contact with Frank Gatson, who later
went on to become a major choreographer for Beyonce.

T

he success of this shoot led
other photographers and
magazines to want to utilize
me. After doing Tyrese, that led to me
working with people like Tyra Banks,
Ryan Seacrest, and others. Over the
course of my career, I’ve worked with
Laila Ali, Morris Chestnut, Kiki Palmer,
Megan Good, and Bryshere Gray. I’ve
worked for shows like the Grammys,
the Emmys, and the Golden Globes
and have worked for magazines like
GQ, Essence, and Rolling Stone. I’ve
worked for BET, TV One, ABC, and
Disney. I was really blessed.
Years later, I remember going to
Tyrese’s house with Charlie Mac from
Philadelphia who’s a childhood friend
of Will Smith. I brought along a client
of mine, Bryshere Gray, who played
Hakeem on Empire. Here I am sitting
with my new client, who was on one
of the hottest shows at the time, and
then sitting at the table was my very
12  MESSAGE
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first client ever, Tyrese. It was an aha
moment for me when Tyrese said, “I
know you,” and I was like, “I worked
on a photoshoot with you.”
I was like, wow, I’ve come a long
way. It was such a surreal moment.
That’s a moment I’ll never forget. It
was special because as an artist,
you’re really hard on yourself. You’ll
ask yourself, am I good at what I do?
Do I have enough experience? Do
people know who I am? There’s a lot
of confidence but there’s also a lot of
uncertainty, but we gotta stick with it.
One of my biggest moments
in my career so far was from 2009
until 2011. I worked in promo over at
ABC, and so I was able to either style
and/or supervise promo for shows
like Ugly Betty and Grey’s Anatomy.
All the shows were hot on ABC at
that time, and a lot of the costume
designers were not able to do all of
the panels because the costume designers were actually working on the
actual shows. So while they were in
New York or Miami or L.A., it created
a big moment and opportunity for me
to step in. I did a promo for Pan Am,
which was set in the 1960s. I remember having an assistant and interns
on that job. That’s when I felt like, I
have made it. My work was on buses
and billboards and it was a beautiful
campaign. I’m very proud of my days
over at ABC. And every now and then
they’ll still call me.
I’m transitioning now into producing and it’s just a blessing that
those doors have opened up to me,
because during the pandemic I’ve
learned to take risks. We don’t know
if we’re going to be here tomorrow.
Going through this pandemic has
made me bold and fearless. And I’ve
opened my mouth. And I’ve said this
is what I want to do.
To any up-and-coming designers
or stylists, I would say learn everything you can possibly learn about being in the industry. You need to show
up as that person. If you want to be
a costume designer and/or a stylist,

you need to start positioning yourself
by doing the research and getting the
training.

O

ne of my biggest lessons
I’ve learned was do not be
ashamed of what you’ve been
through. When you go through something that’s painful, or uncomfortable
or you feel like you’re being stretched,
there’s a lesson in it. If you get the
lesson from your struggles, that’s
where you’ll get your blessing. I’m so
thankful for the struggles that I’ve had
to endure because it’s made me who
I am today. I’m extremely grateful. If
I didn’t go through different things,
trial and error, learning who I am, I
don’t know who I would be today. I’ve
learned way more from my struggles
than my wins.
I’ll be sober five years on April 30,
2022. I’ve done major stuff in Hollywood, but my proudest moment was
checking into a rehab and admitting
I was powerless. I could never say
that before I got into a rehab. I didn’t
know I was an addict. I wasn’t living in
a park, I wasn’t pushing a cart. I had
a stereotype of
what I thought
an addict was,
and now I realize
addiction shows
up in different
ways. I know
what I’m struggling with. It
powers me. I’m
not ashamed.
I don’t know
who’s going
to read this. I
don’t care. The
reason why
I’m so strong
is because I’m
walking in my
truth and thereby
reveal who I am
and what I am.
No one on the
planet can hold

anything against me because I am
open and honest about it.
We all have some kind of demons. I’m an open book. I have nothing to hide. I struggled in Hollywood
with addiction. I struggled with insecurities. I struggled with not knowing
who I am. I struggled with being uncomfortable with my sexuality. I had
a lot of crosses that I had to carry.
I’ve hit rock bottom, which makes me
even more grateful to get where I’m at
today. This is the strongest I’ve ever
been. I know who I am. And I know
who I am not.
At my age I’m still learning
because, remember, I started in my
20s in the 90s. Here it is 2022 and
I’m in my 50s and I’m still learning.
You never stop learning; I think you
learn until the day you die. I have no
regrets. I was supposed to go through
every uncomfortable situation and to
be a light and to use my testimony to
help others. I think a lot of my strength
comes from not being afraid of what
I’ve been through. One of my favorite
quotes is, “You can’t heal what you
don’t reveal.”

Spring 22
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Bobby Dillard
An Entertainer Who Is
Not Afraid to be Uncomfortable.
In Fact, He Enjoys It.
by Greg Wilson

T

here are so many compelling
artists in Los Angeles. The
level of creativity and artistry is
unmatched, and Bobby Dillard is one
of those distinctive artists to watch.
I had a chance to sit with Bobby and
learn more about what makes him
who he is.
Robert “Bobby” Dillard is an
open-minded artist originally from the
Bay Area. He was born in San Jose,
California, in 1980 and raised in Richmond, California. He moved to Los
Angeles in 2010 to pursue a career
in entertainment, but his heart will
always remain in the Bay Area.
Musically, Bobby shared that
as a performer and entertainer, his
background is rooted in gospel and
R&B. By remaining open to a lot of
different things and styles musically,
its been easy for Bobby to set his
own standard and stay out of the
boxes many would try to place him
in—being African American and gay.
Bobby seems to surprise people
when he shares that he can sing in
Spanish, German, and Russian. “I
just want to be put in a certain setting where I’m not the norm of what
people think I should be,” he said. “I

wanna keep them guessing and be
a man of many surprises through my
gifts. I’m not an artist that people
would compare to other artists. They
may say at times that they hear certain influences or inspiration, but I am
truly one of a kind.”
With so many layers to his artistry, it’s no wonder that it took a while
for Bobby to learn that his voice was
an instrument that was meant to be
shared with the world.
“I don’t think I really understood
what my voice was or that I was
meant to sing until around 2002 or
2003,” he said. “I started singing for
UC Berkeley’s gospel choir. I had
some voice classes at Los Medanos
College in Pittsburg, California, under
the direction of Sylvester Henderson.
He discovered my voice in our voice
class and later asked me to be a part
of the UC Berkeley Gospel Choir. This
was my first time being paid to sing,
and I realized that this could ultimately
become a lucrative career.”

O

ne of Bobby’s favorite
performances was at the
Hollywood Bowl in 2014 where
he sang with a swing band. This
Spring 22
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always going to be a little bit of Tina
in who I am as a performer. Bobby is
very much creative, but Tina is fearless.”
Tina has clearly inspired Bobby
in so many ways, so I couldn’t help
but ask where it all began. “I actually
first fell in love with Janet Jackson.
Janet Jackson was one of the first
artists that I ever saw live. And I didn’t
fall in love with Tina Turner until later
on in my teenage years. I connect to
her because she had to restart her
career in her 40s and, currently, I’m
41 years old. I feel like I’m almost
having to recreate who I am as an
artist and as a person. I feel like the
way Tina Turner moves on stage, the
way that she expressed herself and
her energy… that’s all the stuff that
I want to embody as a person and
entertainer.”

experience was a full circle moment
when he got on that stage. He feels
his life was forever changed by that
moment. He knew this was where
he belonged. Bobby did American
Idol in 2005-2006. Though he didn’t
qualify as one of the top 10, he ended
up being in a group that performed
on the same exact stage as they did
and identifies that as another one of
his favorite performances. He was
shown that “no” could mean “yes” for
something greater.
Bobby feels what sets him apart
from other artists is that he’s not
afraid to be uncomfortable. “I’m not
afraid to do what people would not
expect me to do. I feel like I’m my
own person. I’m my own artist, and I
just want to do things that encourage
people to think outside of their box as
well.”
Bobby is also known for impersonating Tina Turner, one of his
greatest inspirations and influences.
“I like to differentiate Bobby the artist
from Bobby being Tina. I think there’s
16  MESSAGE
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W

ith so many creatives in this
world, and so many living in
their purpose, I asked Bobby
what he would like to be remembered
for, what he would like his legacy to
be, and he said, “I want my legacy
to be an artist/person known to
exceed all boundaries through my
music. Boundaries that are created
for us don’t necessarily have to be
the boundaries that we accept. Be
unique, be different, be weird, and be
uncomfortable.”
He continued, “Don’t let anybody
create a value for you. Don’t let
anybody set boundaries for you.
Because you are your own unique
individual, and you deserve to be the
greatest version of yourself. What I
would like to tell people reading is
to just be who you are. Learn to love
yourself. Don’t let anybody validate
who you are as a person. You should
be the person who validates who you
are. Just live your life for you, not the
next person.”

Greg Wilson is the author of
Metamorphosis of a Heart. He can be
reached at gdubbwilson@gmail.com.

John Santos
“Life isn’t waiting for the storm to pass.
It’s learning to dance in the rain.”
John Tells His Story
Edited by Greg Wilson

W

ho am I? I’m everything. I’m
artistic, intelligent, loving,
caring, and kind. I’m a
protector, a giver, I love to learn. I’m
from Los Angeles, California, born
and raised. I love my city!
When I think about my life, it’s
such a blessing to be in this space
where I’m at right now. It’s just a
blessing coming from where I’ve
come from and going through the
things that I’ve gone through. My
father passed when I was two years
old, and I’ve had a really bad relationship with my only surviving parent (my
mother). I was a creative child who
just happens to also be queer, so it
didn’t always feel like I had the space
to be my full self. Having to be in an
environment that is hyper-masculine
can be toxic. Always being seen as
weird, different, or whatever. I just
needed to find my place. I felt that
even though I very much relate to my
Blackness, and understood it, I felt
like I didn’t always get along with the
in crowds or groups of other kids. I
didn’t go places I didn’t feel comfortable, and a lot of times
this held me back
from evolving into my
full self. I was very
observant and, over
time, I started coming out of my shell and
found myself connecting
with other kids who felt like
I felt; this is when I started
seeing the beauty in what
others may have considered
to be differences. I am so thankful I
had close friends who introduced me
to certain levels of friendship that really stuck with me, even until now.
As a kid, I always gravitated to
things that were artistic. I loved to
draw, I would color, climb trees, and
just do everything that was different. I
was very inquisitive, adventurous, and
imaginative. I would like to be by myself, and I would cultivate my relationships with a lot of the women in my
family, which is why I have such a high

respect for women, because they’re
so powerful! The women I was surrounded by were everything to me. I
would bond with my mom’s mom, my
Nana, by painting her toes, or I would
just spend a lot of time with the older
family members and just build, learn,
and observe them, when all the other
kids would probably like to go outside
and play. I remember I always loved to
dance. I would copy music videos and
my mom would want to always take
me to parties and push me out into
the front of everyone and tell me “do it
like you know how to do.”
I think the artist in me always was
there. I think as children we’re not
so aware of the world, and obviously
adults are more aware, or they just
obtain more knowledge. So a lot of
times when I was doing things as a
kid, I was doing it because I’d seen
it or it over time just naturally came
to me. I believe I started to come to
terms with the fact that I was attracted to boys at a very young age. I
was probably like six or seven, and I
remember playing with boys and girls,
doing certain things that other kids
weren’t doing, but I liked it and it was
exciting for me. I knew that because
of the reactions adults expressed
around me pertaining to gay things,
bisexual things, or lesbian things, to
them it wasn’t good or acceptable.
As soon as I would see those things,
I knew I had to contain and hide that
part of myself. I didn’t fully know
what gay, lesbian, or bisexual was, I
was just being myself. I would tiptoe
around because I knew that family
members would say certain things or
would react a certain way to things.

M

y childhood wasn’t average.
My mom, little brother, and I
lived with my grandmother.
My grandmother didn’t really allow a
lot of things because she was going
through refinement; she had joined
church, and wanted to make sure we
all complied with what she wanted in
her home. She would always say, “I
Spring 22
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don’t want music videos, all that rap
and all that crazy stuff on my TV.”
There was a lot I wasn’t exposed to,
so when I would go to school and kids
would be talking about certain things,
I was lost. Being unaware kept me in
my shell. So here I am, I now have a
sense of what gay is, but I had no clue
how harsh some of the kids would be
about it. I can recall a time when I was
in middle school and someone made
up a rumor that I had died. They said
that I had got shot at a party and it
was crazy.
Though weird and uncomfortable, it also made me aware of the
magnitude of love and impact I held. I
didn’t know until then how many of my
peers cared. I became a bit popular
in school. I had this long, curly hair,
so the girls were attracted to me and
wanted to braid my hair, and they
liked that I was always kind to them.
The boys, they would tease me or
try to start trouble or drama with me
in hopes that it would make the girls
like me less. I think it may have been
jealousy, but who knows. What I do
know is that it helped make me aware
of my power and strength. Being such
a loving person, I had to learn early
on to protect my energy and my soul.
Who would’ve thought a rumor about
me dying would’ve brought me so
much life and purpose.
It feels good to know the power
and capabilities of my love. I think
that’s why it’s always been so important to me for it to be extended,
regardless of another’s ability to
provide it to me. Fortunately, I always
felt loved, though I didn’t always feel
nurtured when it came to my mom.
I guess everyone loves differently. I
think my mom’s lack of nurturing may
have come from the fact that she has
faced a lot of things that she has yet
to confront. She’s a fighter, a survivor and because of her experiences,
she raised us really tough. Growing
up and seeing how other kids got
nurtured by their mothers made me
think I wasn’t loved or wasn’t getting
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enough love. This is why I built really
strong relationships with the women
in my family, and they poured a lot of
love into me, and I’m so grateful for
that.
With my dad, I was just two
years old when he passed, so being
so young, I don’t remember much.
But it’s strange; when it comes to me
and my dad, I believe that the reason
why I’m so blessed creatively today is
because maybe it was his dying wish.
Maybe he knew he was leaving me.
Maybe that is my connection to him.
All I know and hear about him is that
he was such an amazing person. He
cared. He was a very quiet man, but
he would give anything to anybody.
The feeling he gave to others is the
lasting impact he made, and I’ve
come to realize that I have that same
kind of energy. You know, a lot of me
is similar to him. I also think that’s why
my mom struggled, because I look
just like him. I’m the only thing she
has left of him, and she loved him so
much. Ultimately, it has caused us to
clash a lot. My father’s passing took
a toll on a lot of people. When I was
younger, my mom said she would
hear me talking to him in my sleep,
and til this day, I know that he is
always with me.

S

o let’s get back on a higher
note. I expressed myself
through art all my life. With all
that I have been through, this is the
one outlet I felt was limitless and that
I felt free in. I would always watch
music videos, and I would pick up
things and try to emulate them. When
I got to middle school, crumping
and clown dancing was such a huge
thing. I would learn and master it all!
Street dancing, even the butterfly
and the running man. When I got to
high school, I started taking it more
seriously. Initially, it was kind of a joke
between me and some other friends,
and for fun, we would join a dance
team. It first started off as hip hop,
then I started taking it more seriously

because we started competing, and
I started getting exposed to other
genres of dance. I started training
and I started stretching; I started
taking jazz, ballet, contemporary,
and modern. I went to New York to
study at the Alvin Ailey school on
a scholarship from my high school
teacher. I just kept exposing myself to
different styles, and I think I realized
early on that if I wanted to work in the
industry, I would have to be a versatile
dancer. I couldn’t set myself up to be
a one-trick pony, right?
I’ve been in the “industry” since
2009. My first professional gig was
when I was 20 years old. I joined the
dance company here in LA called
Helios Dance Theater and through
them, I was an apprentice. In the
dance realm, there’s two different
worlds—the concert world, which is
when you go to a ballet or a show at a
theater, and then there’s the commercial world, which is more like music,
videos, TV, film, all that stuff. I started
in the concert world and worked
under this company for nine years. My
first two years I was still young and
wet behind the ears. All I wanted to
do were movies and music videos; I
just wanted to dance and didn’t know
how toxic the industry can be. There’s
a business side to it that many don’t
know about, so when you’re young
and not knowledgeable, you can be
easily taken advantage of. While with
Helios, I got an agent and I was working my first official gig which was a
Southwest Airlines commercial. That’s
when they had “buyouts”; that’s how
they get over on people.
When I think of my most exciting dance gigs, there’s two that come
to mind. In 2016, I got to tour and
that was my first time going out of
the country with my now really good
friend, Khalif. At the time he went by
Leaf, and I did this Pride festival with
him in 2015. The next year, he was
like, you want to go on tour with me?
I was like, hell yeah, I want to see the
world. A lot of times I think danc-

ers get caught up in the name of an
artist when you can still experience
the luxuries of dancing and working
and pursuing your passion. It doesn’t
matter to me about the name, as long
as I get to experience going to those
places, then you’re taken care of. So I
got to experience that in 2016.

A

s of recently, it’s been such
a pleasure and joy to work
with Lil Nas X, because for
me personally, it just comes with a
different type of passion and fight.
He’s queer, he’s Black, number one
on many charts, he’s a man, and he’s
about us. There’s obviously a lot of
pop icons, we got Janet, obviously.
We got Sam Smith, but to have a
Black man show up like he does, it
is just a different type of energy. And
he’s the most humble, kind, gracious,
funny person ever, and it’s one of the
best camps that I’ve gotten to work in.
I didn’t audition to be a part of Lil
Nas X team; I would have to give credit to Sean Bankhead for this opportunity. He really has given other artists
a chance to shine. Sean Bankhead is
without a question the top choreographer in the industry right now. Outside
of dancing, I also like to rap. There
is one video that I did where I was
on the beach, and I saw that Sean
Bankhead commented, saying, “This
is fire.” (This was like November 20192020). Fast forward, I get a new agent,
didn’t even realize that I was still on
Sean Bankhead’s radar, especially
with him having such a large arsenal
of dancers he can choose from in this
competitive industry. I got a call or an
email from my agent one day saying that Sean would like to see these
following dancers… and we ended up
getting booked for “SNL” (Saturday
Night Live) in New York with Lil Nas X.
Of course I was excited, and right
before the show I ended up contracting COVID! Yes, I was the dancer that,
unfortunately, got everybody replaced
on the job. It was such a strange
occurrence because we had already
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been rehearsing for two weeks prior,
and I was around him. I wasn’t doing
anything else because obviously
we were limited due to COVID. They
were strict on us following policies
and protocols, so it just caught me
by surprise, and I was the only one
that caught it, it was so heartbreaking. There was nothing I could do. I’m
grateful for Sean because he brought
us back in for the BET awards. We
continued to go on and do the VMAs
and I’m hoping that we do more work;
it’s been such a beautiful thing to
work in this camp, but that situation
was crazy.

W

hen I think about my life and
my career, I want to continue
doing what I’m doing for as
long as I can. I’m 34, I’ll be 35 this
year, and these next five years are really crucial. Not in just my career, but
also in my personal life. There’s things
that I want to do and cater to more.
With dancing, I’m going deeper into
the field of choreography. I’m focusing more on coaching and directing.
I think with all my experience being
on sets and performing, it kind of has
come natural to me. With music, I
definitely want to tap back into it more
but I feel I will know when it is time
for me to focus in that area. I’ve been
so dance-heavy lately, because I feel
that God said to me that I needed to
dance, be a vessel, and to move my
body the way I was purposed to. Me
being obedient has opened up so
many doors, so I’m allowing space
and time for that until it’s time for
me to transition and then go back to
lending myself to music. Everything is
about alignment. When I was coming up, it was more about building
my platform; if somebody needs it,
just do it, just do it. And now I’m like,
it has to be in alignment and feed
my spirit. I’m very passionate about
my art, and what I bring to anything
I commit to, so it just has to make
sense.
When I think about the legacy
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or footprints I want to leave, I want
people to remember me for always
being myself unapologetically. I want
to add light and positivity to people’s
life, inspire them, and encourage them
to be their best self. I like laughing
and making others laugh. Life can be
hard if you always focus on the serious stuff, but it’s important to enjoy
it as well. For anyone reading this, I
would like to encourage you to be patient with yourself. I would say, allow
time and space for your vessel to be
uninspired, because sometimes that’s
when you get inspired.
Sometimes we want everything
so quick and so fast and find ourselves disappointed when things we
want don’t happen or come to us.
Sometimes you have to go to those
things. There are other times you’ll
have to sit, be still, and take a moment. Stay in tune and you will know.
I feel if anybody’s trying to get started
in this industry, the best thing you can
do to prepare is research, research,
research. Go back and study, learn
your history about your craft and
practice! Don’t just look at the people
that are relevant now in their journeys,
but people who have paved the way
and made a huge market impact on
this world in the field/industry you
love. Study the greats. Learn from
them, but remember who you are,
and keep your essence (however that
translates). Make your mark in the
world, but just take time with yourself
and continue to always be your true
authentic self.

W

ithout mentorship, I wouldn’t
be who I am. My mentor’s
name is Sean Cheesman.
He choreographed “Scream” with
Janet Jackson and Michael Jackson.
It’s honestly been a blessing. When
we met I didn’t even know who he
was. He hit me up on Instagram to
do this gig and assist him for “So You
Think You Can Dance,” because he
worked on that show for ages. At first
he thought I was a one-trick pony

and I had to tell him like nah, I could
do more, so I got into my zone and
he saw my potential and my talent
for what it was. He’s pushed me to
the point of where I am now. We’re
currently getting ready to go to Switzerland. I’m working my butt off and
I’m so grateful. So blessed. Before
I didn’t have an agent, I freelanced
for a long time. I was holding myself
back. I did something in 2020 that
was just the shift of focus. The mind
is such a powerful thing, and I think
by me working in the industry, I had
gotten such a bad taste in my mouth
about it that I became apprehensive. I
would minimize my gift; I played in the
background and would dim my light. I
didn’t honor what I was blessed with
and didn’t believe I deserved to be in
the front. Now I know I’m supposed
to be in the front. I’m supposed to be
in the center. Because I didn’t believe
it, I remained a hidden gem for a
long time. I can’t believe I was going
to let it slip by and allow someone
else to grab it all because I was over
here playing around with my purpose
and destiny. I started to realize that
I couldn’t put too much thought into
what was happening in the industry
if it was not directly affecting me. I’m
affecting myself because I’m putting
these thoughts in my own head. For
every positive thought there’s a negative thought, but if you feed the positive thoughts, you’ll just work on that
and that’s what you’ll manifest; and if
the negative comes, you deal with it
and you move on to keep manifesting
that positivity.
Before closing, there is something else that’s on my heart to share.
In 2016, after touring, I came
back home and I found out that I was
HIV-positive. I’ve always been good
about getting tested and checkups.
I wanted to share this because if
there’s anybody who feels like this
is it or this is done, please know that
you’re still here for a reason. Some
people look at their age, their circumstances, their status and think it can-

cels out their opportunities, and that
is not the reality. Your Destiny awaits
your arrival, and you can still attain all
of the things you hope, dream, and
imagine for yourself. Life is so much
bigger, it gets better. There’s so much
more, and if I can give my testimony
or be an example of that, this is it. For
me, it just made me want to live life
with more intention. Even bigger, even
louder, even prouder.

T

his is the first time that I’ve
shared my HIV diagnosis so
openly and publicly, but I’ve
been feeling like it was time for me
to do this. I’m in settings a lot of
times where I’ll hear the ignorant
comments, stereotypes, or old way
of thinking people project in regards
to HIV. More people are infected and/
or affected by it, but if it’s not spoken
of, these small-minded comments
will persist. There’s a lot of different
stories out there that need to be told
regarding HIV, and the fact is that
there are ways to maintain your health
and an undetectable viral load and
live a long life. PrEP is an option for
people that aren’t HIV-positive that
may be looking for additional ways
to stay protected. HIV is not a death
sentence and is not the end of the
world. I feel in the Black community,
and especially in the art community,
there need to be more avenues to talk
about it and eliminate the judgement.
I hope by sharing my story that I
can inspire somebody and let them
know you have to follow what is in
your heart, what you dream, and stay
close to that no matter what your
circumstances. I’ve learned you just
push through it and make the best out
of the cards you’re dealt. I’m grateful
for my friends, I’m grateful for the
experiences that I’ve had. One reason
I’m grateful for having such a tough
mom and going through some rough
experiences is because it’s taught me
to be a survivor too. It’s taught me to
be strong. It’s taught me to protect
myself as well.
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Parnell Marcano
Reflections on His Career
from an Extra in Amistad
to a Leading Role in Greenleaf
by Dale Guy Madison

T

he year was 1996. It was a rainy night and along with three friends, I found
myself driving from Maryland to Delaware to see a live performance of Mary
Wilson of The Supremes. As a die-hard Supremes fan, this was a huge
moment for me. The night was amazing. Mary Wilson had everyone on their feet
dancing and singing her latest release, a song called “U.” Mary was sexy in a red
mini dress, but I and my gay friends zoned in on her sexy back-up singer, a guy
we knew as Parnell Damone. We were just as much a fan of his as we were of
Mary Wilson because he was gay like us. We knew his name from the fan groups
we followed on the now defunct Yahoo! groups. He was a sexy dark-skinned
brother who wore tight see-through muscle shirts. We all fantasized about him
because we had also seen his nude layout in a gay magazine. The weather was
bad, so we did not get to stay after the show to get an autograph, but we never
forgot being so close to a Black gay celebrity.
Fast forward to late 1999. I had just moved to Los Angeles and was promoting my one-man show and ended up at the home of writer Stanley Bennett Clay.
Guess who I run into? Parnell is there and we are officially introduced. I learned
he was appearing in Naked Boys Singing just up the street from my show on
Santa Monica Blvd., Theater Row.
The next time I ran into Parnell was under very different circumstances.
I ventured to a local gay bathhouse located in a seedy part of downtown Los
Angeles. There was a popular half-price night that attracted men of color. I was
walking the halls in my towel, cruising all the handsome men of color, when I
heard a familiar voice laughing and speaking to a group of attentive patrons. Fully
dressed, carrying a satchel in hand, Parnell was distributing condoms on behalf
of the Minority AIDS Project and encouraging the semi-nude guys to get tested. I
re-introduced myself as I clumsily expressed how disappointed I was that he was
not there for play but was also impressed that he was there to empower the community to take control of their sexual health. I shared with him that I had worked
in HIV prevention in Baltimore through the Men of Color Against AIDS Project. We
exchanged information and over the years kept in touch. As artists, we traveled
in the same circle and ran into each other often and became fast friends. Shortly
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afterward we ran into each other at an audition, and they needed a couple of
guys who were comfortable nude together on camera. We didn’t book that job,
but we did book a commercial as a nude gay couple for the VH1 Dating Naked
promo a few years later.
I was asked to host a New Year’s Eve event in San Diego in 2005. The theme
was Motown music, and I suggested to the band that they hire Parnell as one of
their singers. To my great joy, they agreed to hire him. We drove to San Diego
together and I learned so much more about him.

P

arnell Damone Marcano is originally from Denver, Colorado, and moved to
L.A. in 1988. Parnell worked for the Minority AIDS Project from 1991 until
1994 when his gig singing background for Mary Wilson of The Supremes
got too busy for him to do both. He toured all over the world with her and met
several of the Motown legends like The Temptations, The Four Tops, Martha and
the Vandellas, even the great choreographer Cholly Atkins and etiquette coach
Maxine Powell.
Parnell first met his future husband, Michael, in 1993 when they were both
working at MAP, but they didn’t see each other for a few years. They crossed
paths again working as background actors on the movie Amistad in 1997. It was
his first time being nude on film. He later became a company member of the Celebration Theatre, a non-profit theater company that specializes in works representing the LGBTQ+ experience. He has been the company manager since 2011.
Parnell reconnected with Michael in 2010, and they have been together ever
since. Marrying in 2014, they celebrated 12 years together on March 3, 2022.
Together they helped raise a chosen son, Elijah, who turns 22 this year.
Proud moments of his life are being cast to replace Doug Spearman in Old
Dogs and New Tricks, singing with Thelma Houston, and, of course, playing Carlton Cruise on the OWN show Greenleaf, a role that has garnered national attention and press, as well as awards from Blatino Oasis, Unique Woman’s Coalition,
and most recently, In The Meantime Men’s Group. The same year he was cast in
Greenleaf, Parnell made his off-Broadway debut in The Babies playing the role of
Desmond.
Parnell has been a host/presenter at The Truth Awards, Divas Simply Singing, and LGBT Music Fest, as well as being a spokesperson for Minority AIDS
Project’s COVID Vaccination Program last year.
Once Parnell was a cast member on Greenleaf, he often invited me to be his
guest on the red carpet. By then I had moved from an adoring fan to a devoted
friend. He introduced me to Mary Wilson, who ended up endorsing my memoir.
We supported each other’s productions. We’ve co-hosted events together. We
often called upon each other whenever an audition called for a gay couple, since
our respective partners always declined. Our nickname for each other is “Hollywood husband.”
I was so proud when my Hollywood husband was honored by In The
Meantime Men’s Group. It gave me a chance to sit down with him and ask a few
questions.
DGM: Parnell, what does this
award mean to you?
PDM: Recognition and affirmation. Often, I think, “Boy, ain’t nobody
paying you no mind!” But then people
start listing things I’ve done over the
26  MESSAGE

Spring 22

years, and I realize that I have. Coming from my own community makes
it even more special to me, because
it was always my intent to represent
as a proud Black gay man for others
coming after me to affirm their right

A dramatic moment for Parnell Marcano as Carlton Cruise in Greenleaf.
to a full and happy life. The advocacy
work I don’t do for the accolades. I do
it because it needs to be done. Even
artistically, I want people to love what
I do of course! But I do it because I
love doing it.
DGM: Do you feel the work
you’ve done for the community has
had a lasting impact?
PDM: I hope so! I helped lay a lot
of the groundwork for HIV prevention
and education campaigns from MAP,
including the mural that decorates
the wall outside the building. I sat
on the incarcerated caucus to get
prisons to provide condoms to men
who were locked up and took part in
the pilot needle exchange program.
My activism work with BMX, being
part of the first Black SGL group to
march in L.A.’s King Day Parade back
in the early 1990s. In The Meantime
picked up that mantle and took it to
the next level, offering so many programs through their work at Carl Bean
House. They also marched in the King
Day Parade a few years back.

As an artist, being an original
cast member of Children of the
Night, singing with Mary Wilson and
Thelma Houston. Being the company
manager at Celebration Theatre for a
decade, and now being on the board
of directors to help shape the growth
of the company. As a founding board
member of Youth Drama Theater,
we are providing an opportunity for
young Black and brown children
to get involved in the arts. And of
course, my roles as Neal Kelly in Old
Dogs and New Tricks and Carlton
Cruise in Greenleaf. Especially Carlton! So many people have messaged
me or told me in person how much
my portrayal meant to them. They
have unfortunately lived through the
discrimination that the LGBTQ faithful
must deal with in the church. Carlton
gave them a representation of their
lived experience. I hadn’t realized
there were so many articles written
about Greenleaf that focused on or
mentioned me/Carlton. Including being listed with T. C. Carson as one of
the iconic Black gay couples on TV.
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DGM: I heard so much about
Children of the Night. Tell me about
what it meant to be a part of that
cast.
PDM: Oh, Children of the Night
was such a special production to be
a part of! It was my first show after
moving to LA. I had done a couple of
gigs with the show’s creator, Stephen
Semien, before, and the original cast
had some input into what our characters became. At the time, I don’t think
we realized how well received the
show was. But then came the GLAAD
Award, and the NAACP Award, and
30 years later people still ask when
we’re going to bring it back! There
was a scene I had, where I played a
young man who had just found out
he tested HIV-positive and went out
to a club to try to forget about it. “I
got some news today, and I gotta
keep dancing! As long as I’m dancing, nothing can hurt me!” Eventually,
he breaks down in tears at the end. I
used to hear sniffing in the audience
and think, “Are people crying?” Steve
told me at one performance there was
a man who ran out during my scene.
Turned out he was living that truth
and had been afraid to tell his partner.
Thankfully, his partner embraced and
comforted him. I often wondered what
happened to them. It was the first
time I realized something I did could
have that effect on people.
DGM: The information and
messages about HIV have changed
so much over the years. What message would you share with brothers
today?
PDM: SO MUCH has changed
since those early years! We’ve gone
from the toxic AZT and a myriad of
pills people had to take, to now having
most people taking one pill a day,
and I just saw an ad for a once-amonth injection. Back then, there
was a lot of fear and sanitizing of sex.
People were made to feel “bad” if they
weren’t in a monogamous relationship.
Today,
the messages seem a lot
August
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more sex-positive, regardless of the
sexual habits people have. I still say
take personal responsibility for what
you do. Own your shit! Minimize your
risk as much as you can and accept
the possible consequences of the
risks that you take.
DGM: Music and performing
are a huge part of your life, but you
also give back so much. What is
next on the horizon?
PDM: I really want to record and
release at least one song. It’s been
a few years since I’ve done my own
show, so I want to produce another
one. I have a couple different ideas
in my head! Producing more theater
and film! I just had a short film, Pride
(A Short Film), by Steven Littles that
is available on YouTube. Encouraging
people to live their life as they see fit.
And of course, continuing to provide
opportunities for young people to get
involved in the arts.
DGM: Who inspires you?
PDM: The Queen of Pop herself,
Janet Jackson, of course! And I
always say I have a doctorate in
“Oprah-ology,” so Ms. Winfrey,
absolutely!! Our Black gay legends
like James Baldwin and Bayard
Rustin, who I have twice been
honored to perform as a featured
artist in a concert about his life. But
also, those people in my friend circle
who work to make their dreams
come true. Like you, with “Freeda
Slave,” “The Panty Man,” and your
autobiography, Dreamboy: My Life as
a QVC Host. There are so many who
are pursuing their goals, and they all
inspire me to go after mine.
DGM: Thank you, my friend, for
allowing me to write this tribute to
your greatness.
Dale Guy Madison is an award-winning
educator, LGBTQ activist, playwright,
author, filmmaker, performance artist, and
doll collector based in Los Angeles.

Literally Lit: Unleash the Lion
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What’s Up @ InThe Meantime
• Brothers Reaching Brothers Weekly Social Discussion Group • PPE Distribution
• BoiRevolution Youth Initiative • Grab & Go Food Support • Case Management
• Project Elevate (Social Justice Advocacy/Billboard Campaign) • Message Magazine
• The Safe House (Housing Assistance Initiative) • 12 Step Recovery Meeting
• Black Gay Men’s Wellness Month • PrEP/PEP Education and Navigation
• Community Outreach/Condom Distribution • HIV Testing/STD Screening Linkage
• King-Bremond Scholarship Fund • One-on-One Peer Counseling

In The Meantime Men’s Group

The Premier Organization for Black Gay Men in Los Angeles
2146 W. Adams Blvd., Los Angeles, CA 90018
323-733-4868, 818-441-1216 Testing Hotline
inthemeantimemen.org • inthemeantimemen@aol.com
f I @inthemeantimemen

KING-BREMOND SCHOLARSHIP ESSAY

Black, Lesbian,
and Pre-Med
by Imani Martin

A

s an aspiring OBGYN, I want
to run my own practice to
create a safe atmosphere for
women of color—especially for Black
women who are part of the LGBTQ+
community and are looking for
assistance to create a new life and
seeking alternative medicine. I went
to Pasadena City College for two and
a half years, and it really helped me
be prepared to continue my premedical route at Xavier University in
Louisiana. Throughout the pandemic
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I’ve learned a little bit more about
myself, especially about my mental
health. Being a Black lesbian who is
entering pre-med is quite difficult,
and the year 2021 definitely taught
me many valuable lessons on mental
health, relationships, and school.
Struggling with depression took a toll
on my well-being, leading to some
time spent at two different mental
hospitals. I also went through a
breakup, which made keeping up with
my classes challenging, while dealing
with a passing in my family and other
family issues.
These obstacles had a huge
impact on me to the point where I
almost made the decision to drop
out of school and almost relapsed.
The reason why I almost dropped out
is because it’s been a challenge to
motivate myself to do homework or
even show up for my classes, while
trying not to have a mental breakdown
every single day due to being
emotionally, mentally, and spiritually
drained. While overcoming these
challenges, I’ve been doing better
emotionally and mentally because
I really prioritized my sanity and I
even pushed through school and
completed my Associate’s in Natural
Sciences with a 3.19 GPA.

C

urrently, I’m at Xavier University
of Louisiana as a bio pre-med
major, and I recently moved
into my dorm. I’ve realized that I really
have to stop being so hard on myself
and give myself more gratitude for

trying my best in school while trying
to sustain a stable mental state. I
also have to give myself props for still
being in school while in a pandemic.
As a Black lesbian, I want to influence
and be a great representation for not
just young Black girls, but specifically
for Black girls who are a part of the
LGBTQ+ community and want to
pursue a career in the medical field.
There isn’t enough representation of
Black LGBTQ+ women who are in

the STEM field. Representation is so
important, because it is hard to be
who you cannot see, and we can save
each other from a system that doesn’t
save us when our lives are in critical
danger. Being a part of a system
that is not set up for Black LGBTQ+
women to excel, representation
empowers us to support each other.
I envision a world where Black
LGBTQ+ women are thriving, healing,
and pulling each other up.

KING-BREMOND SCHOLARSHIP ESSAY

Find Your Tribe
and Thrive
by Kyle Gordon

A

s the nation marked the oneyear anniversary of the attack
against the U.S. Capitol, I
sat and reflected on what we have
collectively had to endure over the
last year. We have had to continue
to navigate the chaos of a global
pandemic, police brutality, and the
attack on women’s rights and the
right to vote (just to name a few).
We have had to see and navigate
the intentional division of racial
inequities that continue to exist in our
neighborhoods, schools, healthcare,
and criminal justice system.
It was in these moments that
I understood the words of James
Baldwin when he said, “To be Black
in America, and to be relatively
conscious, is to be in a constant
state of rage.” For some, rage has
turned to fatigue. Fatigued with
anxiety of anticipating the trauma of
each new day. Now more than ever,
people are relaying that they are sick
and tired of being sick and tired.
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We have begun to understand our
collective exhaustion and we are left
wondering…where do we go from
here?

I

was once told that most of life’s
answers can be found in a book
that you have read or have yet to
read, and that book can serve as a
historical roadmap. Where Do We Go
From Here? was the focal point and
title of Dr. Martin Luther King’s final
book.
Having to isolate himself from the
stress of the Civil Rights Movement,
Dr. King traveled to Jamaica (of all
places) and rented a house with no
phone and invested his time in writing.
He kept in contact with a small group
of colleagues. In this prophetic work,
he laid out his vision on the future
of our country, including our need
for better jobs, universal healthcare,
higher wages, decent housing, and
quality education. Dr. King believed
that our country had all the resources
it needed to provide a basic social
safety net, especially for those most
marginalized.
In understanding the manifestation of Dr. King’s last gift to the world,

I think that there are lessons we can
commit to individually and collectively
understand where we can go from
here.
First, prioritize resting as much
as you commit to the movement of
social justice. We need you here for
the long haul, because this battle
is a marathon. Find ways to turn off
the noise of the world, and create
pathways of connection to our inner
resources so we can handle the chaos
of the external world.
Next, identify where your niche
lies. If you cannot think of one
offhand, remember that the people
who ignite your compassion are the
people that you have been sent here
to help, and the problems that you
have with the world are the problems
that you have been sent here to fix.
Document them as you write the book
of your life. This may be the roadmap
for future generations to follow.
Lastly, and maybe most
importantly, find your tribe. Surround
yourself with people who you can
lean on for support and help revive
the ambitions that lay deep within
you. Remember, even Jesus could not
bear the burden of his cross alone.

Each quarter, ITMT supports deserving young people with King-Bremond Scholarships
as they pursue academic or trade-focused higher education. Named after Jeffrey King,
Founder of In The Meantime Men’s Group, and Duane Bremond, Founder of Los Angeles
Black Pride, the King-Bremond Scholarship Program was established to assist deserving
Black lesbian, gay, bisexual, and transgender youth in Los Angeles County by offering
financial assistance to help meet educational expenses. Once selected, awardees write
a short essay on what it means to be Black, LGBTQ+, and successful in America. The
preceding essays were written by this quarter's scholarship recipients. Students who would
like to be considered for future scholarships should visit inthemeantimemen.org, download
the application, and contact In The Meantime at 323-733-4868 for further instructions.
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Our Impact
What I Learned from Others
and What I Hope to Pass On
by Greg Wilson

T

his issue of Message focuses
on many different facets of
some creatives we have in our
community. The beauty in the ways
in which we express, create, show
up, love, empower, live, and thrive is
not shared enough. Though there are
countless talents in our community,
we decided to spotlight just a few.
I committed to conducting many of
the interviews and sharing some of
the stories of the individuals featured.
To know that each person in this
issue has had some type of impact
on my life, it excites me to be able to
introduce or re-introduce them to you.
We all have a story, and a part
of our purpose and power is sharing
them. Let’s lift up our Brothers, those
in our community. Artists. Writers.
Actors. Dancers. Singers. Painters.
Pastors… and the list goes on. If we
don’t affirm us, who will?
This year, I turned 40 years old!
When I look back, I would have never
guessed that I would be Senior Manager at the very organization I came
to for support, solace, and connection
soon after finding out that I was HIVpositive. This has always been family
for me and the one place I knew I
would find a community of people that
I could relate to, resonate with, and
would make me feel I belong. Jeffrey
King, In The Meantime’s Executive
Director, is the very first person that
saw my potential, and regardless of
my jagged edges, rough appearance,
and lack of professional experience,

he gave me my very first job in the
field of Public Health and Prevention.
It has now been 17 years that I’ve
been working in this field, catering to
and accommodating those in need in
my community.
I am proud of being known as
a bridge for the community, helping
people reach their goals, personally or
professionally, they desire through the
access to resources I am now able to
provide.
As Senior Manager at ITMT, I
have been stepping up into a higher
role in leadership. I have been working
with Jeffrey, learning and understanding things that I was never exposed to
as it pertains to running, maintaining,
and sustaining a non-profit organization. I appreciate the investment in
my growth and development, and I
look forward to one day passing it on
to those I will be able to mentor. I am
fortunate. I feel honored each day to
stand in the footsteps and on the platform built 25 years ago with such intention and purpose. One thing I keep
with me and will never forget is that
we can truly be the change we hope
to see, and time waits for no one.
To everyone reading this edition,
the time is now. You can do all the
things you hope, dream, and imagine
in your life. What are you waiting for?
We Ain’t Done Yet!
Greg Wilson is the author of Metamorphosis of a Heart. He can be reached at
gdubbwilson@gmail.com.
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We’re Not Done Yet: NBHAAD Ceremony
The Brothers of In The Meantime and the Black AIDS Monument Planning
Committee jointly hosted the “We’re Not Done Yet” National Black HIV/AIDS
Awareness Day Commemoration Ceremony on the lawn of the Carl Bean House
on February 6, 2022. A wreath was laid at the site of the Black AIDS Monument
to honor the lives of those we’ve lost. A select group of community stakeholders
met in person, on Zoom, and Facebook live to witness a program framed by
Gabriel Maldonado, Michael Fields, Pastor Sammie Haynes, Pastor Benjamin
Carlton, Rev Russell Thornhill, Jeffrey King, and Greg Wilson. Community
also came together to celebrate the outstanding contributions of Fila Masters
Portman, Claudia Spears, Parnell Damone Marcano, and Dr. Condessa M. Curley.

34  MESSAGE

Spring 22

Spring 22

MESSAGE  35

We are
Black, brave, gay, brilliant, sexy, healthy,
spiritual, deserving, and discerning.
We are
of a certain age, desire to be more,
and to live our best lives.

We are
For the Sages

For the Sages
f for the sages E forthesages@yahoo.com J 323-733-4868
In The Meantime, 2146 W. Adams Blvd., Los Angeles, CA 90018
#blackgaymen #ofacertainage #grayissexy #daddy #zaddy #sir #mr

